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Textile poetics of stitches and sutures in
Névoa e Assobio (2017)
Poétique textile des points et sutures dans Névoa e Assobio (2017)

Erika Viviane Costa Vieira

PLAN

Materiality and memory
The presence of an absence

TEXTE

On the threshold of fine arts prac tices, embroidery is one of the
tech niques that belongs to the greater area of textile arts and has
gained prom in ence since the avant- garde move ment and the Second
Wave feminism from the 1960s. Embroidery and stitching have been
explored in Brazilian contem porary art and edit orial produc tion as an
ethos of an ambi valent aesthetics that recalls a feminine poetic
imagery in which the mater i ality of fabric and thread is recovered as
a sign of skill, persist ence, affect, and memory. There is some level of
inde cis ive ness in this inter me dial aesthetic prac tice because it swings
between craft and art, image and text, artist’s book and illus trated
book. Our discus sion in this work revolves around the inter me dial
works of the Brazilian visual artist Julia  Panadés 1 in her use of
embroidery and stitching to illus trate the poetic  prose Névoa
e Assobio (2017) by Bianca Dias 2.

1

In Névoa e Assobio, the poetic narrative of a mother recalls the painful
neonatal loss of Caetano. It is a volume illus trated by the visual artist
Julia Panadés using embroidery and stitches as emblems of surgical
sutures in search of psycho lo gical healing.

2

The illus tra tions are consti tuted by a threaded mater i ality that
enables the juxta pos i tion of word and image that func tion both as
illus tra tion and a register of memory. As para tex tual elements of
these books, they enact them selves as inter me dial refer ences and as
inter me dial trans pos i tions, in terms of Irina Rajewsky’s semi ‐
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otic categories 3, at the same time their illus trative func tion unfolds
as icon o texts, according to Liliane  Louvel 4 (2006). There fore, this
paper means to reflect upon the inter me dial role of embroidery and
stitching as illus tra tion in literary produc tion to bring forth discus‐ 
sions on mater i ality (Gumbrecht 5) and the inter play between image,
text, and touch. Threaded illus tra tions unfold deeper mean ings, such
as a search for psycho lo gical healing and the imprinting of memory.

Mater i ality and memory
An embroidered cloth recalls the ances tral act of regis tering our
thoughts by pier cing a surface to retain symbols. It returns to the
textural nature of writing and the first formats of the book.
Alberto  Manguel 6 reminds us that one of the primeval media to
record symbols were the clay planks, where humans could scratch
their surface and later put them together to form a “book”. In this
way, the meaning of text and textiles share the same root from
the Latim, texere, an inflec tion of texō, pointing to an act of construc‐ 
tion and weaving in such a way that when we write, we are weaving
complex layers of meaning.

4

Embroidery in contem porary art has been recog nized as a gesture of
repe ti tion, rhythm, and move ment that requires crafts man ship and
discip line. It has the poten tial of putting color to shapes, drawing
patterns, letters, and textur izing surfaces with the subtle tri- 
dimensional effect such as embossing. It is not less complex than
weaving, for it requires plan ning, color harmony, discip line, and
endur ance. The needle perfor ates the fabric count less times, and the
colored threads fill in the space. Its execu tion is labor ious but
rewarding. However, it has not received much theor et ical atten tion in
compar ison to weaving. The German Amer ican Bauhaus artist and
textile master, Anni Albers 7, demon strated her profound pref er ence
for weaving and textile design. For her, the struc ture of a fabric is
char ac ter ized by its constructive nature. Embroidery, on the other
hand, is decor ative surface work, according to Albers 8, for it is does
not demand elab orate thinking on its engin eering, on its act of
building up a structure.

5

Even though embroidery may have been under es tim ated by
designers and experts for its decor ative func tion, it is a medi atic
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cultural product. Jacques Rancière in Le partage du sensible 9 contests
the hier archy among the arts and its theor iz a tion. He further defends
an egal it arian treat ment for the arts, and between the images and the
signs over surfaces as a polit ical act. In this way, everyone would have
access to aesthetic sens ib ility because in this theory of art, the
artistic sense is a mode of artic u la tion in conson ance to the ways
things are done, their forms of visib ility, and the way their concep tu‐ 
al iz a tion is elab or ated. In this way, artistic sens ib ility can be shared
demo crat ic ally, not only among academics or experts.

In this spirit, I return to Anni Albers who pointed out to textiles as a
medium that responds to the sense of touch, just as colors respond to
vision. According to her, we need a receptive mind to discover
meaning in the language of color. However, it takes an acute sens it‐ 
ivity to access a tactile language to unveil the mean ings of its mater i‐ 
ality. Given the appeal to visu ality and to tactility found in
embroidery, this study was based on the notion of media as proposed
by Claus Clüver 10, who states that artistic material are the media of
the artist, and by Lars  Elleström 11 (2021) who under stands that any
material with a commu nic ative func tion is a media product and who
also conceive media as commu nic ative tools consti tuted by inter- 
relational resources and modalities.

7

The inter play between image and text in the works under analysis
here are merged in such a way that they consti tute an icon o text, or
the attempt to put together image and text in fusion, bringing to life a
new object, in this case, illus trated books, according to the studies of
Liliane Louvel 12 (2011). The approach to embroidered illus tra tions as
media of sensory and material modal ities were developed in my
previous studies 13 (VIEIRA, 2020; 2021). The inter me dial phenomenon
involved between text and textiles are varied, but here we deal mainly
with the notion of inter me dial refer ences by Irina Rajewsky’s (2005).
My pref er ence to work with the theor et ical field of inter media can be
justi fied by the constitutive material qual ities and modal ities of the
media involved, which corres ponds to the extra- diegetic qual ities of
the text, its visual- tactile modes in rela tion to the verbal dimen sion of
literary texts in a mirroring interplay.

8
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The pres ence of an absence
Névoa e  Assobio was published in 2017 in Brazil, and it recalls the
sens itive issue of a neonatal loss in a poetic narrative of mourning
with affec tion and tender ness. The text is by Bianca Dias whereas the
illus tra tions are attrib uted to Julia Panadés. The volume surprises by
the gentle ness with which it combines the verbal text with a visual
modality that evokes the tactile sens ib ility through sewing and
embroidery. Weaving and writing restore meaning to the chaos of
loss and become emblems of a desire for regen er a tion. Sewing and
embroidery are inter woven by the verbal textu ality that grant a
double meaning to the work of Dias and Panadés: that of writing and
sewing as restor ative activities.

9

The volume’s poetic density presents us with prom ising invest ig ative
paths, but the focus of this analysis will rely mainly on the poetic
affin ities that inter twine textile arts and contem porary Brazilian
liter ature. The inter media rela tions that are mani fested in the volume
char ac ter izes an icon o text as described by Lilliane  Louvel 14 (2006,
2010) due to the integ ra tion of word and image configured in the
artic u la tion between the text of Dias and the visual work of Panadés
that happen in co- presence.

10

To begin with, the poetic genre of the volume is not easily discerning.
The narrative is about a poignant pain, and we do not know if it is an
auto bi o graphy, a diary, a narrative poem or even a narrative fiction. In
addi tion to this rupture to the compart ment al iz a tion of poetic
genres, the text- image rela tion ship also gener ates undefin i tions:
after all, is it an artist’s book, an illus trated book, or a book of illus tra‐ 
tions with poems? The verbal text merges with the visual work in
such a way that the voices of Dias and Panadés are juxta posed in
constant crossing. Julia Panadés’ creative process is meant to be
inspired by the text to create her works, however she often merges
with it. This visceral involve ment is evident in Névoa e Assobio, so that
inter me di ality parti cip ates as a key concept of this poetical- aesthetic
gesture of this work. As a work that inhabits the thresholds and given
its unclas si fi able features, the notion of inter me di ality as proposed by
Clüver, Rajewsky and Lars Ellestöm elucidate the hybrid quality
of Dias’ œuvre.

11
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In this way, medi ality play an indis pens able role. Firstly, the icon icity
of the illus tra tions presents them selves as an aspect impossible to
ignore in the textual compos i tion when using not only tradi tional
visual tech niques of the visual arts, such as water color and dry pastel
sanguine, but also sewing on paper. The visual influ ence of the artist
Louise Bour geois is configured as a propeller of the gesture and the
aesthetics of the visual elements, espe cially if we recover the  work
Ode à l’Oubli [Ode to Oblivion] (2002). Such influ ence is quite evident
for the predom in ance of the bloody red hue and in the forms that
consti tute Panadés’ trilogy along side the  volume: Preg nant Woman,
Fertile  Woman,  and Bleeding  Woman. In these images, there is a
recog niz able female figure, and the compos i tion is filled with uter‐ 
uses, eggs, cords, placenta. The energy and vitality of the images
contrast with the theme of neonatal loss, even though the excessive
use of red brings back the idea of hemorrhage.

12

Char ac ter ized as an Artist’s Book, Bourgeois’ Ode to Oblivion displays
a collage composed of fabrics and printed words on linen napkins
from the artist’s wedding apparel 15. Bour geois was one of the artists
studied by Panadés in her doctoral thesis defended in 2017 at UFMG.
Thus, the para tex tual compos i tion in Dias’ volume, as an artist’s book,
relates to Bour geois’s gesture through the aesthetics of an artist’s
book, with an apparent spine, exposing the threads of the seams of
the book signa tures. The book cover shows a photo graph of an
embroidered title in back stitch style and its back, the endpaper,
repro duces the reverse side of this embroidery, simu lating an actual
stitched object. These para tex tual and extra- diegetic details are
uniquely integ rated into the work of Dias and Panadés, promoting a
dialogue between the account of Caetano’s brief life and the
aesthetics of the edit orial produc tion char ac ter ized by the volume’s
artis anal appear ance. The para text, for  Genette 16, comes along side
the text, and is a way of making an intro duc tion, or of “making it
present, to guar antee its [the text] pres ence in the world, its recep‐ 
tion, and its consump tion, in the form, at least today, of a  book 17”.
There fore, the para text is a border that becomes a permeable
membrane between the inside and the outside, an inter me dial
dispos itive on its own.

13
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Fig. 1

Fig. 1

Repro duc tion of the book cover

Threaded illus tra tions are inter posed to the verbal content as part of
this edit orial project. Threads and seams in their three- 
dimensionality are recalled, in their volume and texture, acting as an
inter me dial refer ence according to Rajewsky’s categor iz a tion. The
illus tra tions are not liter ally presented as stitching on fabric, but are
remedi ated by photo graphy, as a simu lacrum of a sewing work, which
is why they are iden ti fied in the field of inter me dial refer ences.
Sewing appears in writing, pictures, and joint parts of this volume. On
the gesture of sewing, Edith Derdyk (2010) conceives it as an exten‐ 
sion of her artistic work with line and thread. It is used for anchoring
herself in the singu larity of the incor por a tion of this activity in her
works, she states: “[s]ewing supposes the condi tion of perfor ating the
material and later join the pieces. From any continuous fabric, from
any malle able and flex ible material, capable of being pierced, it will be
neces sary to pierce, poke, tear, cut to connect this same material in
another configuration 18.” Sewing, thus, refers to a desire for manip u‐ 
la tion and trans form a tion of mater ials, but above all for creation,
repair, and adjust ment. Dias’s accounts: “In mourning and in ordinary
silence, I sew the threads of these winged words in an exer cise
of hope 19”. The frus trating exper i ence of a denied moth er hood may
point to the frag ment a tion of the female self, and the sewing gesture
may come up as an attempt to put everything together, join the
pieces, to become integral again: “We are all precarious, frag mented,
and strange. All beauty is convulsive 20”.

14

Sewing and embroidery were reas sessed from the 1960s onwards,
when they began to occupy artistic spaces with greater visib ility.
According to the studies by Rozsika Parker 21, embroidery and sewing
were part of the private sphere of the domestic scen ario and occu‐ 
pied a place of decor ative arts. They have been configured over time
as “female” activ ities, which have tradi tion ally been part of the educa‐ 
tional and social form a tion of women. Mainly from the 1960s
onwards, when textile art began to occupy art museums, it became

15
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an ambi valent artistic prac tice, as it was an economic activity that
freed women and an artistic language linked to the feminine, but also
one that confined women to the limits of the house, the domestic
place, also contrib uting to the margin al iz a tion of this art. Embroidery
as a  feminine ethos is recovered  in Névoa and  Assobio to illus trate
shapes and letters bringing with them mean ings asso ci ated to
feminine creation, such as the power to bear chil dren and to produce
milk, to feed the offspring. At the same time, the stitches remind us
of the surgical sutures as a trope for a search for an integral self and a
desire to heal by recom posing from such a loss.

Both the letters and the sewn illus tra tions are media products of
material and sensorial modal ities. In this work, words have the same
mater i ality of a sculp tural form. Dias 22 refers to words as if they had
volume: “I write as an exer cise of reduc tion, so that the words – so
sacred – do not lose their thick ness and  power 23.” This artistic
modality employs mater i al ities that evoke senses that go beyond
visu ality, trig gering the touch. Thus, the material and sensory modal‐ 
ities, according to Elleström 24, are also important categories mobil‐ 
ized in Névoa and Assobio.

16

Even though the embroidered letters and illus tra tions appear to be so
real, the embroidery is an effect and it is only evoked by photo graphy,
which can be asso ci ated with the field of inter me dial refer ences by
Irina  Rajewsky 25, as mentioned above. In this category, Rajewsky
states that a work can evoke or imitate elements of a medium
through specific means of another medium, which is the case of
photo graphs of Panadés’ illus tra tions that make up the graphic design
of the book. Although the original illus tra tions by Panadés were made
on paper, using thread and sanguine, exploring the right and reverse
sides, just like an embroidered piece, the books were repro duced on
paper, only mimicking the effects of the seams through photo graphy.
The pictures, by the way, are of very high quality, with high resol u‐ 
tion, to main tain the tactile effects of the line on paper. In this way,
the volume and textures are evoked by the photo graphic images with
such verisimil itude that they convey the haptic sense, a term that
refers to the tactile sensa tions that are triggered in the brain.

17

What this text intends to demon strate is that textile media play an
important role that goes beyond the limits of the illus trative func tion

18



Textile poetics of stitches and sutures in Névoa e Assobio (2017)

of Dias’ narrative. Regarding the role of media, Jørgen Bruhn 26 makes
insightful consid er a tions when he says that the aspect of medi ality
cannot be separ ated from its content, since the media are not empty
message trans mis sion conductors. In the case of Nevoa and Assobio,
sewn illus tra tions are mater i al ities marked by gender issues that
bring back the ideas of pain, loss, repair, and amend ment, all at the
same time.

The use of stitching to write and to illus trate recovers the idea of
writing as a gesture of inscrip tion, scratching, and penet ra tion as in
Villém  Flusser 27 “every written text  is in- scription”. A gesture may
refer to body move ments but also to actions, deeds, some thing made
by man, according to Flusser. Writing as a gesture is beyond the
observ able surface in such a way that it is not a construc tion but
penet ra tion, an attempt to get inside and ming ling with the surface.
There fore, it is with this approach that we examine the exper i ence of
this textile tech nique, embroidery, or stitching to illus trate: as a pier‐ 
cing gesture that modi fies surface, creates volume and texture, and
meta phor ic ally has the power to record symbols.

19

Another point is the para dox ical nature of the elab or a tion of grief in
which is activ ated by the impulse of (re)gener ative forces, oriented
towards produc tion, towards creation. The absence of Caetano
becomes the very reason why he is so present in the narrative. Hans
Ulrich  Gumbrecht 28, in his elab or a tion on the produc tion of pres‐ 
ence in language, calls atten tion to the effect of tangib ility that
comes up in commu nic a tion to produce pres ence because it is
subjected to special refer ences. To him, any form of commu nic a tion
is capable of “touching” people’s bodies during the commu nic ative
process in specific and varied ways. The act of writing for Dias is a
way to produce pres ence in face of a moment of empti ness: “I write
so that I do not lose myself in the excessive empti ness of the talking,
when what is imposed on me is unspeakable. 29”. The death of a son is
such a painful exper i ence that the text turns into a shrine, an elegiac
homage so that the absence becomes more tangible: “A small shrine
of a faith on the absurd and on the intan gible that I will always carry
with me 30”. At the same time, writing is used to elab orate empti ness:
“In flesh and blood, I write to rein vent life in me and hold my absence
in my arms: word after word, I get near to my gorge of emotions 31”.

20



Textile poetics of stitches and sutures in Névoa e Assobio (2017)

It is also neces sary to explore the index ical nature of the stitches in
Nevoa and Assobio for it reminds sutures and scars. More import antly,
they point to the previous exist ence of wounds. Rosalind  Krauss 32

states that the term “index” was taken from Jakobson’s idea for the
linguistic sign, which is “full of meaning” precisely because it is
“empty”. The index – in oppos i tion to the symbol and the icon – can
estab lish meaning along the axis of a phys ical rela tion ship with its
refer ents, according to Krauss 33. The indices are the marks or traces
of a specific cause, and this cause is the very thing to which they
refer to. Bianca Dias’ text and the illus tra tion by Julia Panadés poet i‐ 
cize the void, and the sense of empti ness left by the depar ture of
Caetano. The title of her preface is called “Acute pres ence” and it
says: “Writing about the loss of a son is trying to build a ranch where
empti ness may take  place 34 […])”. However, empti ness does not
represent an absence of being, but a previous presence.

21

In this way, the acts of sewing and writing contain attempts to elab‐ 
orate an anni hil ating episode that turns into an impulse of creative
forces, of produc tion. The embroidered letters of Panadés in capitals
and red thread 35 reveal an attempt to repair, to reor ganize chaos out
of the fraying exper i ence: “I SEW THE TWO EDGES / OF THE BODY
/ THAT WERE OPEN / TOGETHER WITH MY  AMAZEMENT 36”.
Sewing and writing act as restor ative effects of the soul that unites
parts, that organ izes chaos. The sewn letter is a design and message
revealing itself in its entirety, on its right and reverse side. And
writing becomes a form of resist ance/re- existence. Sewing and
writing are integ rated in gestures of elab or a tion of grief, in enun ci‐ 
ative acts of trans form a tion and acceptance.

22

Writing becomes not only a prac tice that fills in an absence but also a
medium of memory, espe cially according to Aleida  Assman 37. The
writing gesture in its medi ality takes a central part in the etern iz a tion
process because writing is a medium that survives the destructive
action of time. In Nevoa e Assobio, the embroidered letters epitomize
this desire to presentify an absence and mater i al izes a token, a
monu ment, in homage to the deceased son. It is constantly an
attempt to avoid forget ful ness, obli vion. As a Foul cautian dispos itive,
the icon o text immor tal izes Caetano and his brief exist ence. When
Bianca Dias retells her story, her account stores her memory of the
baby boy at the same time it registers her moments with him as a

23
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NOTES

1  Julia Gomes Panadés is a Brazilian performer and visual artist from Belo
Hori zonte, Minas Gerais, who collab or ates in edit orial projects as editor and
illus trator. She holds a Bach elor degree in Arts and a Master of Arts degree
from Guignard School of Fine Arts. She has a Doctoral degree in Literary
Studies from the Federal Univer sity of Minas Gerais. Her interests rely on
the rela tion ship between text and image, text as image, and image as text.
She has taught drawing for more than twenty years. She has collab or ated
with Companhia Suspensa, co- authored the  installation Enquanto Tecemos
[As We  Weave] (2011) and the choreo graphic  installation Ela  Vestida
[She, dressed] (2012). She was an artist- in-residence at the Frans Masereel
Centrum between June and July 2012 in Kasterlee, Belgium. She has
published several books,  including Poemia  Contagiosa  (2012),

Fig. 2

Fig. 2

Repro duc tion of the front and reverse side of the embroidered text by the artist
Julia Panadés.

promise for later recol lec tion. In a certain way, what is at stake is the
fear to be forgotten, to be oblit er ated throughout time, that has the
power to destroy memory.

This work, there fore, is master fully configured in creative acts that
rely on sewing thread and writing. These activ ities turn into thera‐ 
peutic acts of accept ance and elab or a tion of mourning, while the
illus tra tion reveals the reverse, the back stage of the (re)creator
gesture. Roman ti cized moth er hood is firmly struck by showing its
darkest shadow, its most abject under side. However, both writing and
sewing are capable of saving, as they make the enun ci ators agents,
authors, creators of their own stories. In the words of
Edith Derdyk 38, she suggests to us: “sewing makes me a conductor,
inaug ur ates times. It is clear the pres ence of a feeling of omni po tence
allied to the terrible human condi tion of lack of control over the
course of things. The crack that opens from this mismatch is a field
of possibilities 39.”

24
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Abismo  Parapeito  (2013), Imagino  Veneza (2019),  and Palavra Desenhos
da Estação (2019).

2  Bianca Dias, Névoa e assobio, 2  ed., ilustrações Julia Panadés, Belo Hori‐ 
zonte, Relicário, 2017. Dias is a psycho ana lyst, writer, essayist, and art critic.
Her interests rely on the multidiscip linary territory of psycho ana lysis, liter‐ 
ature, philo sophy, theory, and artistic prac tice. She holds a Master’s in
Contem porary Arts Studies from the Flumin ense Federal Univer sity – UFF
(2017). She is also a specialist in Art History from Faculdade Armando
Alvares Penteado – FAAP (2011), and she holds a Bach elor’s degree in
Psycho logy from the Juiz de Fora Higher Educa tion Center – CES (2002).
She founded and coordin ated the Research Center in Art and Psycho ana‐ 
lysis at the Figueiredo Ferraz Insti tute – IFF in Ribeirão Preto, São Paulo,
Brazil. Currently, she coordin ates the Cinema and Psycho ana lysis Project
Cine- Cult USP, in Ribeirão Preto, in part ner ship with the Lacanian Center
for the Invest ig a tion of Anxiety. Cf. https://barco.art.br/people/bianca- dia
s/ (Retrieved June 28th, 2022).

3  Irina O. Rajewsky, “Inter midi al idade, inter tex tu al idade e ‘remediação’:
uma perspectiva literária sobre inter midi al idade”, tradução de Thaïs F. N.
Diniz e Eliana L. de L. Reis, in Inter midi al idade e estudos inter artes: desafios
da arte contemporânea, Belo Hori zonte, UFMG, 2012, p. 15-45.

4  Liliane Louvel, L'Illisible, Rennes, Presses universitaires de Rennes, 2006.

5  Hans Ulrich  Gumbrecht, Éloge de la  présence  : Ce qui échappe à
la  signification, traduc tion de Françoise Jaouën, Paris, Libella Maren
Sell, 2010.

6  Alberto Manguel, A History of Reading, London, Penguin Books, 1998.

7  Anni Albers, On Weaving, London, Studio Vista, 1974.

8  Ibid., p. 65.

9  Jacques  Rancière, Le partage du sens ible. Esthétique et  politique, La
Fabrique Éditions, 2000.

10  Claus  Clüver, Intermidialidade, Pós: Revista do Programa de Pós- 
graduação em Artes EBA/UFMG, v. 1, n. 2, 2011, p. 8-23.

11  Lars Elleström (ed.). Beyond Media Borders, vol.  1� “Inter me dial Rela tions
among Multimodal Media”, Palgrave Macmillan, 2021, https://link.springer.c
om/book/10.1007/978-3-030-49679-1.

12  Liliane  Louvel, Poetics of the  Iconotext, traduc tion de Laurence Petit,
London, Karen Jacobs / Rout ledge, 2011.
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RÉSUMÉS

Français
Névoa e Assobio de Bianca Dias (2017) se confi gure comme un récit poétique
qui habite le seuil du deuil après un épisode de mater nité qui n'aura duré
que cinq jours. La moda lité senso rielle de Lars Elleström (2021) nous permet
de scruter l'en tre la ce ment de la combi naison icono tex tuelle de l'illus tra tion
brodée de Julia Panadés et du texte de Bianca Dias. La broderie, à son tour,
n'est évoquée que par la photo gra phie, consti tuant comme une réfé rence
inter mé diale selon Irina Rajewsky (2012). Ce texte vise à analyser les rela‐ 
tions entre le texte et la moda lité senso rielle du média textile, repré sentée
par l'illus tra tion brodée dans cet ouvrage de Dias (2017), en consi dé rant son
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effet en tant que réfé rence inter mé diale pour n'évo quer que l'as pect de la
broderie et ne pas apporter la maté ria lité textile elle- même. Enfin, il s'agit
aussi de faire des consi dé ra tions sur la place de la broderie dans les arts
visuels en tant que pratique non hégé mo nique et son rôle dans la consti tu‐ 
tion du féminin, sa maté ria lité et sa capa cité à produire de la présence.

English
Névoa e Assobio by Bianca Dias (2017) config ures as a poetic narrative that
inhabits the threshold of mourning after an episode of brief moth er hood.
Lars Elleström’s sensory modality (2021) allows us to scru tinize the inter‐ 
twining of the icon o tex tual combin a tion of the embroidered illus tra tion by
Julia Panadés and the text by Bianca Dias. Embroidery, in turn, is only
evoked by photo graphy, consti tuting as an inter me dial refer ence according
to Irina Rajewsky (2012). This text aims to analyze the rela tions between the
text and the sensorial modality of the textile media, repres ented by the
embroidered illus tra tion in this work by Dias (2017), consid ering its effect as
an inter me dial refer ence for only evoking the aspect of the embroidery and
not bringing the textile mater i ality itself. Finally, it is also intended to make
consid er a tions about the place of embroidery in visual arts as a non- 
hegemonic prac tice and its role in the consti tu tion of the feminine, its
mater i ality and its ability to produce presence.
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